


SLAGWERKMARATHON
PERCUSSION MARATHON

Napolov’s Percussion Marathon is a masterly battle 
of attrition lasting almost one and a half hours that 
has never been brought to life in The Netherlands. 
Orkest De Ereprijs and percussionist Konstantyn 
Napolov will perform new works by four internatio-
nal composers together in a unique and ambitious 
programme. It consists of four completely diffe-
rent approaches to percussion instruments, each 
of which investigates the concertante form in its 
own way. The composers have very different birth 
grounds and therefore represent an exciting palet-
te.

Konstantyn Napolov plays intensely, performs 
choreography, recites poetry and shares quotes 
from old stories from the Golden Age while playing 
exotic instruments. Due to the exceptional and 
very extensive composition of forms, Konstantyn is 
much more than just a percussionist in this concert. 
Konstantyn’s motto for this concert is therefore: 
“the difference must be as big as possible!” In his 
own words, this concert is “almost impossible” and 
will certainly leave a permanent impression.

PROGRAM

This program is an extraordinary mix of musical  
styles, techniques and instruments. The main goal 
of the Percussion Marathon is to push the boun-
daries and stereotypes of percussion instruments. 
Composers Moritz Eggert (DE), Peter Adriaansz 
(US/NL), Martin Fondse (NL), Tansy Davies (UK) 
and Martín Francesco Mayo (VE/US) treat the 
percussion instruments, and everything that can be 
used for them, as if they had excavated them as an 
archaeological find. Every instrument will have to 
be completely researched before it can be written 
into the proverbial books!

Konstantyn Napolov (UA/NL)
percussionist

Konstantyn Napolov (1987) obtained his bache- 
lor’s (2013) and master’s degree (2015) cum laude 
at the percussion department of the Royal Con-
servatoire The Hague, trained by Fedor Teunisse, 
Luuk Nagtegaal, Marinus Komst and Wim Vos. 
He previously obtained his bachelor’s and mas-
ter’s degree in percussion and conducting at the 
National Music Academy of Ukraine (Kiev) - P. I. 
Tchaikovsky.
Napolov has won several prizes and participated 
in prestigious world competitions, including the 
ARD Musikwettbewerb München, TROMP IMC 
Eindhoven, Dutch Classical Talent, two first pri-
zes at the international competition in Belgrade 
and Serbia as a soloist, with his Duo Delonix the 
first prize of the Grachtenfestival-competition in 
the Royal Concertgebouw Amsterdam and the 
Prins Bernhard Cultuurfonds Prize.
Konstantyn’s playing is virtuoso and very concen-
trated. He does not shy away from any challenge 
and makes the performance an intrinsic part of 
a concert. To see and hear him play means to be 
immersed, as if in a trance!

Peter Adriaansz (US/NL)
new work

Peter Adriaansz studied composition at the 
conservatories of The Hague and Rotterdam 
with Louis Andriessen, Brian Ferneyhough and 
Peter-Jan Wagemans. He is often characterised 
as one of the most extraordinary composers cur-
rently active in the Netherlands.
He received commissions from ensembles, 
festivals and individual musicians from all over 
the world. His works are regularly performed and 
broadcast worldwide and have appeared on many 
stages, from the Holland Festival to Huddersfield 
and from Tashkent to Toronto. In 2015, his work 
Scala II was awarded the Matthijs Vermeulen 
Prize.
His work is characterised by a systematic, inves-
tigative approach to music. An approach in which 
sound, structure and audible mathematics are 
the main ingredients. According to Gilmore, “His 
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work is high-level abstract music, reviving the 
medieval idea of music as an applied number...”.
For the Percussion Marathon, Peter Adriaansz 
will write an electro-acoustic percussion concerto 
with a large percussion set-up that includes spe-
cific instruments specially made for this piece by 
Adriaansz. In this composition Konstantyn has to 
rhythmically pronounce social and scientific texts 
from the literature of the Dutch Golden Age.

Moritz Eggert (DE) 
new work

Moritz Eggert studied piano and composition 
at the Dr. Hoch’s Konservatorium in Frankfurt 
with Wolfgang Warenhäuser and Claus Kühnl, 
at the Frankfurt University of Music and Perfor-
ming Arts with Leonard Hokanson and at the 
University of Music and Performing Arts Munich 
with Wilhelm Killmayer. Later he continued his 
piano studies with Raymund Havenith and Dieter 
Lallinger, and his composition studies with 
Hans-Jürgen von Bose in Munich and postgra-
duate composition with Robert Saxton at the 
Guildhall School of Music and Drama in London. 
Moritz Eggert has been professor of composition 
at the Hochschule für Musik und Theater Mün-
chen since 2010.
Eggert’s oeuvre includes seven operas, ballets 
and works for dance and music theatre, often 
with unusual performance elements. In 1991 
he founded the A*DEvantgarde festival for new 
music together with Sandeep Bhagwati.
He won the composition prize of the Salzburg 
Easter Festival, the Schneider-Schott Music  
Prize, the “Ad Referendum” prize in Montreal, 
the Siemens Förderpreis and the Zemlinsky  
Prize. In 2003 he became a member of the  
Bayerische Akademie der Schönen Künste. 
Eggert already wrote a percussion concerto with 
industrial sounds.
His great football oratorio In der Tiefe des Raumes 
for the 2005 Ruhrtriennale and the 2006 World 
Cup in Germany received a lot of media attention 
in both German and foreign media. Moritz Eg-
gert created the opening ceremony for the 2006 
FIFA World Cup (along with director Christian 
Stückl and set designer Marlene Pohley).

For the Percussion Marathon, Eggert writes a 
concerto for drums and exotic set of instruments 
from all over the world that follows a melodic 
direction, including Tiget Gongs tuned an octave 
lower, mixed with vibraphone, triangles, balafon, 
marimba, glockenspiel, Thai gongs, tam-tam, 
toms, bongo and conga.

Martin Fondse (NL)
new work

Musical omnivore Martin Fondse is a jazz and 
contemporary music pianist, composer and 
arranger. In his world, the customarily accepted 
boundaries between genres like classical music, 
jazz, Latin and world music simply do not exist.
His creativity in composing and arranging is  
distinctive. It reveals a humorous and narrative 
style ranging from poetic, empathetic to delicate. 
He often devotes the fruits of his wide-ranging 
interests in large ensembles in which he can  
portray the full scope of his writing capacity.
As a composer/arranger Fondse collaborated 
with artists like Pat Metheny, Terry Bozzio,  
Lenine, Peter Erskine, Doudou N’Diaye Rose, 
Vernon Reid, George Duke, Christina Branco, 
Claudio Puntin, Eric Vloeimans, Ernst Reijseger, 
Mariza, Sezen Aksu, Nils Wogram, Basement 
Jaxx, Matthew Herbert. Furthermore, Martin  
received composition commissions from  
orchestras like Royal Concertgebouw Orchestra, 
Holland Symfonia, Limburgs Symfonisch Orkest, 
hr-Bigband Frankfurt, Jazz Orchestra of the 
Concertgebouw, The Meridian Arts Ensemble, 
Metropole Orchestra.
Fondse has been awarded many international  
prizes, ranging from orchestral work to film  
music. In 2017 he won the most prestigious Boy 
Edgar Prize. In November 2021, Martin Fondse 
was appointed Composer of the Nation for two 
years and now acts as the Dutch national figure-
head of contemporary music.
For this occasion, the composer is writing a new 
composition especially for Orkest De Ereprijs 
(permanent line-up) with Konstantyn Napolov as 
percussion soloist.
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Tansy Davies (UK) 
new work

Tansy Davies studied at the Guildhall School of 
Music & Drama and Royal Holloway. Her music 
has been performed by internationally acclaimed 
ensembles, including the New York Philharmo-
nic, Ensemble intercontemporain, and the Tokyo 
Symphony Orchestra and at festivals such as 
Ultima, Présences and Warsaw Autumn.  
Davies’ work is inspired by sources as diver-
se as Zaha Hadid (Spiral House) and Anselm 
Kiefer (Falling Angel). Her fascination with the 
Troubadours is reflected in Troubairitz, the song 
cycle from 2010. Between Worlds, a response to 
9/11 with a libretto by Nick Drake, premiered in 
2015 at English National Opera (directed by  
Deborah Warner) and delivered a British Compo-
ser Award. 
Recent works include Re-greening for large  
singing orchestra - for the National Youth  
Orchestra of Great Britain - and Forest, a con-
certo for four horns premiered by the Philhar-
monia under Esa-Pekka Salonen. Cave, a second 
operatic collaboration with Drake, was premiered 
in 2018 by Mark Padmore, Elaine Mitchener and 
the London Sinfonietta. Davies is an associate 
professor of composition at the Jacobs School of 
Music, Indiana University, USA.
Davies’ composition for the Percussion Marathon 
builds on the muscular, groove-based nature of 
her music and is built up layer by layer, play-
ing with different constellations and rhythmic 
patterns. This composition is written for the 
instrumentation of Orkest De Ereprijs, but the 
score has flexibility and can therefore also be 
performed by other line-ups.

Martín Franscesco Mayo (VE/US) 
new work: Boca arriba (upside down)

22-Year-old Venezuelan-American composer,  
performer, and pedagogue Martín Francisco 
Mayo is currently living and studying in The 
Hague. Having emigrated from a young age, he 
has been exposed to and influenced by many dif-
ferent musical cultures like that of his birthplace 
Caracas as well as Miami, leading him to the 
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experimental roots of the Royal Conservatoire 
of The Hague, where he obtained his bachelors 
degree. Mayo currently pursues his Masters. In 
his continuing tenure there as a student, he has 
explored personal new realms in music all while 
studying under the likes of Peter Adriaansz, 
Cornelis de Bondt, Martijn Padding, Calliope 
Tsoupaki and Rozalie Hirs.
Into the fifth year of his career, Mayo has already 
acquired numerous awards and accolades as a 
composer and performer, including an award 
by The Ereprijs for the 2020 Young Composer’s 
Meeting in Apeldoorn and participating in the 
November 2019 Erasmus Prize masterclass with 
John Adams. He also has been commissioned 
by groups such as the Los Angeles Philharmo-
nic, Orkest de Ereprijs, the Residentie Orkest, 
the New European Ensemble, the Oranjewoud 
Festival, the Amici Trio, Ensemble Spaceship, 
and Konstantyn Napolov and has upcoming per-
formances in the 2022 Gaudeamus Muziekweek 
and the 2022 Musica Sacra Festival Maastricht.
Martin is interested in storytelling through the 
artistic process, and his works often focus on 
unique approaches to rhythm and folklore. As a 
performer, he is active as an oboist, jazz pianist, 
and cuatrista, and he is composer, arranger, 
vocalist, and founding member of Warekes, an 
ensemble based in South Holland dedicated to 
the invention of a new inclusive folklore.
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PLANNING

Number of pieces/minutes

LINE-UP

Orchestra

Soloist

CONTACT

Artistic director

Business director

Marketing

Roggestraat 44, 7311 CD Apeldoorn
info@ereprijs.nl / ereprijs.nl

4 pieces, total 80 minutes
(with intermission, 2x2 pieces)

Two flutes (incl. piccolo, alto, bass 
flute), clarinet (incl. bass clarinet), two 
saxophones (incl. alto, soprano, bass), 
trumpet, two trombones, horn, tuba, 
electric guitar, bass guitar, percussion 
(classical, modern, drums), piano

Konstantyn Napolov, percussion and 
drums (extended sets, changement 
during the break)

Aspasia Nasopoulou 
aspasia@ereprijs.nl, +31 6 249 393 24

Pieter Jongelie 
pieter@ereprijs.nl, +31 6 506 831 04

Marcel Vos
marcel@ereprijs.nl


